
• 	

 

2010 

	

Making art that counts! City sculptor Anita 
Glesta used number of notions in census HQ 
plan 

 
 Brooklyn artist Anita Glesta in her studio with draft drawings she used for the design of 
a walkway for the United States Census Bureau Headquarters in Maryland. 
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Brooklyn sculptor Anita Glesta did a lot more than fill out her census form this 
year: She designed the grounds for the U.S. Census Headquarters. 
Glesta’s number-themed art project – six years in the making and spread across 
7 acres of land at the Census Bureau‘s main office in Suitland, Md., – gives a 
human touch to the 10,000-plus census workers’ task of no-frills people 
counting. 
“I turned the data inside out and tried to put the human before the number,” 
said Glesta, 52, from her backyard garden in Prospect Heights. 
The ribbon-cutting ceremony for her project, titled “Census Walk,” was Monday. 
Now employees at the headquarters in greater Washington can crunch their 
data while walking along a meditative “pathway of numbers.” 
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“I was able to create these giant numbers – these oversized benches – where 
employees would be able to say, ‘Hey, I’ll meet you at No. 1,'” Glesta said. “All 
these employees can suddenly feel that they’re a part of the equation.” 

Along with the benches, Glesta, who first studied art at the former High School of 
Music & Art in Harlem, dotted the grounds with tile walls that illustrate the 
history of counting. The structures mix Mayan numbers with Hieroglyphics and 
even Native American tallying methods. 
The video player is currently playing an ad. You can skip the ad in 5 sec with a 
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By comparison, the U.S. census, which dates back to 1790, is a relatively new kid 
on the block, she said. 
“Throughout history, many cultures used a census to count their herds and 
crops,” the married mother of 21-year-old twins said. “The Sumerians had their 
census. The Romans used a census to count people crossing borders.” 

Glesta even cooked up her own system of counting, making transparent 
“shadow figures” meant to represent America’s undocumented citizens. 
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“One of the issues of this particular census for me was counting the uncounted,” 
she said. 

In 2003, the third-generation Brooklyn artist, who has lived and worked 
in Spain, Australia and Italy but calls New York home, was contacted by 
the General Services Administration‘s Art and Architecture Program and told she 
had been selected for the project. 
But Glesta, by her own admission, is no math whiz. 

“I was surprised when I was picked for the census,” she said, “I’m not interested 
in data. Not at all. I had to transform what was very threatening and 
incomprehensible to me as a kid into something that was really logical, and 
magical in a way.” 

The artsy Brooklynite made sense of the census the only way she knew how: by 
humanizing it. 

“Not only did I complete my form,” she said, “but I interviewed all the census 
people who came to interview me.” 
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