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EACH year the outdoor sculpture season seems to have more to say about the art
and life of New York City. With some artists seeking exposure, others trying to
define for themselves the meanings of public art, still others trying to leave their
stamp on a street or square, and with all the artists now trying to wrestle with
urban dramas for which it seems no author or director exists, the outdoor sculpture
season has become a way of gauging not only the state of the art world but also the
state of the city.

No one familiar with the pressing conflicts in New York should be surprised that a
number of the sculptures are about political and social issues. There are sculptures
about vandalism, the Holocaust, the fragility of nature and the Bill of Rights. Gran
Fury, the artists' collective associated with Act-Up, the AIDS protest group, has
installed a series of street signs around a small SoHo park asking hard questions
about the politics of homelessness and AIDS.

Karen Finley, the blunt, freewheeling performance artist who has become a regular
in the news because the National Endowment for the Arts recently decided not to
award her a recommended grant, has a poem in bronze on the Lower East Side
about social injustice, in particular, the fate of the people she defines as society's
black sheep.

Most of the strong new talents this season are at the Snug Harbor Cultural Center
on Staten Island, where Olivia Georgia, its visual arts director, has put together the
season's best exhibition. If there is one artistic influence behind it, it is that of
Giuseppe Penone, an Italian artist not in the exhibition, whose gentle, refined yet
startling meditations on nature were shown at the Marian Goodman Gallery in
New York this season. Jeff Spaulding's '"Walk Back'' is a magical installation in
which small pine branches rising out of a horizontal limb suggest the vertebrae of a
dinosaur, and two small pine trees attached stump-to-stump hang from a tall limb
like a yo-yo or a plumb line shaped and wielded by nature.

The biggest surprise of this outdoor season is the re-emergence of the human
figure. No one walking or driving along the Avenue of the Americas at 52d Street
during the last few months could have failed to notice Jim Dine's three huge,
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fragmented, classically inspired female figures. Raymond Mason's nearby, more
discreetly placed '""Crowd," with its throngs of people coming and going with
purpose and panic, is a welcome addition to midtown. The white bronze female
nude by Manuel Neri adds a delicate and ghostly touch to the raw field of
sculptures, many of them big, abstract and steel, at the Socrates Sculpture Park, on
the East River in Queens.

One of the large questions this season is the future of this park, whose five-year
lease with the New York City Department of Ports and Trade expires in October.
The sculptor Mark di Suvero, who dreamed up the park and, with his assistants,
keeps it going, is hoping for a renewal. With luck, he will get it. The importance of
the park cannot begin to be measured by its helter-skelter, always uneven
exhibitions.

There is no other site in New York City that has a comparable informality, openness
and love of the entire process of conceiving, making and installing sculpture. This
is a sculpture park, but it is also a sculpture yard, or a sculpture workshop, in
which artists can work in challenging conditions and test themselves on a grand
scale. There is no place else in New York where you can encounter sculptures that
seem to exist on their own and carry on relationships with one another that are
independent of anyone in their presence. The park is irreplaceable.

Karen Finley makes a plea for those whom society treats as all too replaceable. At
First Avenue between First and Houston Streets, in a busy intersection in the part
of Manhattan that helped give the United States its reputation as a melting pot, Ms.
Finley has installed (through October) '"The Black Sheep," a poem she has used in
a number of her performances. Cast in a slab of bronze laid over a rough, blackish,
lavalike concrete block, it is very much a Finley performance, shifting back and
forth between resignation and determination, vulnerability and defiance, confusion
and accusation.

The poem is a hymn to sexual preference and cultural difference and to those who
have suffered for their preference or difference. It lumps together and idealizes the
loners and outcasts of society, suggesting that they are prophetic and even angelic,
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in part because of the knowledge and suffering that comes with their isolation. It
makes a plea for healing and for the kind of community in which that isolation will
mercifully end.

The question of whether the prophetic, angelic power of the victims will end with
the unconditional love the artist calls for is not answered. The meaning and even
the desirability of unconditional love is not explored. There is real ambivalence in
Ms. Finley's work between the child's need for unqualified acceptance and the
artist's insistence upon the value of being an outsider. To sense the force of this
ambivalence is to understand better the passion of Ms. Finley's performances and
why she has become a lightning rod in the storm over government financing of
provocative work.

Gran Fury

Lieut. Joseph Petrosino Park
Kenmare and Lafayette Streets
Through Oct. 20

On each of the three sides of this small, fenced-in park that has been a home for the
homeless, Gran Fury has placed two small signs that are like traffic markers. One
kind of sign has a yellow ground and black outlines suggesting a warning and a
shelter. The other has a red ground and white lettering. One sign says, ''10,000
people with AIDS are homeless. NYC's cost effective solution: DO NOTHING."
Another says: ""NYC owns 30,000 empty APTS and has 30,000 homeless people.
NYC's cost effective solution: LET THEM DIE IN THE STREETS." The third
reads: ''Shelters are deadly for homeless people with AIDS. NYC's cost-effective
solution: STALL."

William Fulbrecht
City Hall Park, Hanover Square

Park, Foley Square and Greenwich
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Street at Morris Street
Through Nowv. 15

William Fulbrecht's '""Bill of Rights'' has none of the hard-edged inescapability of
Gran Fury's plaques. The work has five parts (two are in City Hall Park). Each part
has two concrete sections shaped like chairs and arranged in a distinct way (face to
face or back to back, for example). Inscribed on each is a phrase and Roman
numerals. One block of concrete at Greenwich and Morris Streets has as its
heading, ""Human Liberty." Written beneath it is "' XIV, 'Citizenship' has a history of
change,'' and, "'XIV, illegal aliens may share your rights." At the top of the other
block are the words ''Private Property." Beneath them are ''IX, you do not as yet
have the right to a quality education' and "'IX, you are not as yet guaranteed the
right to a home." Perhaps the work will encourage the public to look hard at the Bill
of Rights. But then again the work is so visually and verbally inert that it may not
spark anything at all.

Harriet Feigenbaum
Madison Avenue, between 25th and
26th Streets

Running up one side of the Appellate Division of State Supreme Court is Harriet
Feigenbaum's ''Memorial to Victims of the Injustice of the Holocaust." It is a
permanent commission, 39 feet tall, shaped like a night stick or a chimney, made of
white Carrara marble set against the white Alabama Madri Veined marble of the
building. It is illuminated at night.

The sculpture is six-sided, symbolizing the six million Jews who died in the
Holocaust. Carved into and shooting up the stone are flames suggesting both the
flame of justice and the fire of the crematory. Carved into the stone at eye level is
something like a ground plan of Auschwitz, pointing out the site of the
commandant's house, the gas chamber and the crematory. This memorial is
unlikely to touch the depths of feeling aroused by the Holocaust, but with its
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concreteness, its ghostly hue and its marble whose skin seems to have been peeled
away to expose the inextinguishable flame inside, it is an effective marker of
memory.

Julian Schnabel
Park Avenue at 52d Street
Through Aug. 4

Julian Schnabel has a large outdoor sculpture in front of the Seagram Building, and
it's not bad. It is called '"Ozymandias," after the Shelley poem about the vanity of
power. It consists essentially of a large log that the artist found on a
Bridgehampton beach, took home with him, carved, cast in bronze and painted
white. There is a face in the wood looking upward. The sculpture has the feeling of
a totem that has collapsed, or of a solitary figure or a natural force that is now lying
in state amid the surrounding walls of skyscrapers.

Jim Dine
1301 Avenue of the Americas, at 52d
Street

"Looking Toward the Avenue,' Jim Dine's permanent installation of three over-
sized Venus de Milos, their grayish-green bronze bodies towering over traffic - the
two smaller ones swinging in tandem like Greek statues in an aerobics class - is
likely to grow on you if you give it a chance. Certainly there are problems. The
modeling is not equally strong throughout. The scale of the two smaller figures is
hopeless.

From several angles, though, the isolated 23-foot-tall figure at 52d Street is
impressive. When the sun falls upon this armless and headless nude, her right
breast and left hip gouged, and you approach her from the west, the sculpture has
real monumentality. The same is true when you see it against the narrow corridor
of 52d Street and the more expansive corridor of the Avenue of the Americas. This
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ruined, very unheroic classical nude manages to hold her own amid the vast,
impersonal, chest-thumping architecture around her, giving the buildings a strong,
humbling, humanizing presence.

Raymond Mason
54th Street at Madison Avenue

Raymond Mason is an English sculptor living in Paris for whom masterpiece is not
a dirty word. The first large-scale work into which he tried to put everything he
knew is '"The Crowd," which he modeled in plaster between 1963 and 1967. One of
the two bronze casts has been permanently installed in front of 527 Madison
Avenue; the other is in the Jardin des Tuileries in Paris. This sculpture may be the
most powerful formulation of Mr. Mason's fascination with the energy, anonymity,
communality and violence of the big city crowd. (His careerlong interest in the
motif can be traced in the small exhibition in the lobby of the building.) ''The
Crowd" is essentially a large, freestanding relief in which men, women and
children move in almost every conceivable direction. This is the human race as
mob, intent on nothing except movement. It is also the kind of human comedy for
which Mr. Mason continues to search in his work. The people can be as relentless
as an army, as noble as a statue of a Sumerian king, as savage as a soccer crowd in
a collapsing stadium. Some faces seem to be dissolving; others seem to be coming
into form. Some figures are ominous and deathly; others are robust and fertile. The
elastic mass of figures is held together by the feeling for drawing and composition
and by the force of the modeling. Although the work was made in Paris, it is very
much at home in New York.

Joel Shapiro
Doris C. Freedman Plaza
60th Street and Fifth Avenue

Through December
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Joel Shapiro's untitled sculpture is on display here before leaving for the Federal
Building and Courthouse in Los Angeles, for which it was commissioned by the
General Services Administration. It is a larger-than-life-size, five-part piece that
has some of Mr. Shapiro's free-spirited imagination. It suggests a figure with its
head stuck in the pavement and its feet kicking in space, or a standing two-headed
figure with each head on guard, or a frantically waving traffic cop. Although it
needs to be judged on the site for which it was commissioned, it does not seem to
be Mr. Shapiro at his best, but it does have some Kick in it.

Socrates Sculpture Park

Broadway at Mount Vernon Boulevard
Long Island City, Queens

Through September

There are now 30 sculptures in the Socrates Sculpture Park, most of them installed
during the last year. Maren Hassinger's '"Bushes'' has been there since 1988. Her
cable bushes now have grass growing in and through them so that it looks as if
nature has engaged the artist's industrialized simulation of nature in a struggle,
and finally begun to win.

The new sculptures include Elaine Lorenz's '""Reversal,' which may be the first
time the park has had a work with Meg Webster's ecological sensibility. The
sculpture has three concrete parts that look like chunks of a giant cracked egg.
Planted inside two of them are junipers with their own irrigation system, giving the
effect of a big industrial egg cracked open. Bursting through, like grass through the
cracks of a sidewalk, is the dense wet fragrance of nature.

One of the strong new works is by Mary Ann Unger, with its bent, round, nearly
identical forms, each looking like a gigantic tooth, huddled like a football team or a
protective family from which there is no escape. Another is Charles Ginnever's
'""Knossos,'' which also suggests something prehistoric, in this case an irregular
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ancient house with many rooms, or the skeleton of a dinosaur, except that the
material is steel and the row of plates seems capable of collapsing like a house of
cards.

The exhibition would not be complete without a new sculpture by Mark di Suvero.
Called "Telltale: For Gerard Manley Hopkins," it has three splayed legs, a vertical
torso and a circular top. It is painted red with mobile arms that turn in space as if
they were a weather vane. This big three-legged creature hovers over the site like
a giant watchdog.

1990 Snug Harbor Sculpture Festival
Snug Harbor Cultural Center

1000 Richmond Terrace

Livingston, S.I.

Through Oct. 28

If there is one outdoor sculpture show to see this season, it is this one. It is
coherent: all 12 artists have made art that defines itself in relationship to its
environment. Much of the work is intent on setting up a ritual space. Most
surprising, perhaps, in a show that is so with-it in its gentle, contextual approach,
its preference for impermanent materials and its resistance to the art object, is that
so much of the sculpture carries within it such reverence for the ancient world.

One of the most ingenious works is Kit-Yin Snyder's '"Temple of Jupiter,' in which
rows of juniper, holly, cedar and other kinds of tree are arranged according to the
ground plan of a Pompeiian temple, complete with steps, colonnades and cella.
Another is Steven Siegal's ''New Geology No. 1,"' which sprouts from the ground
like an ancient circular tomb, except that it is constructed not with stone or earth
but with newspapers. A third inventive, classically inspired work is '"Nectar for
Neptune,' in which Barbara Edelstein has placed rubber tubes in a horse chestnut
tree so that water drips from its leaves and branches into Snug Harbor's Neptune
Fountain, which has not functioned for years.
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The two best works in a show with few failures are Anne Chu's ''Lighthouse'' and
Mr. Spaulding's '"Walk Back," which unfolds in four stages along a straight and
narrow forestlike path. '"Lighthouse' consists of six sheets of chicken wire coated
with white feathers and hanging from a Plexiglas bar like six white rugs or
blankets. Curling through the feathers is a diseased, lighthouse-shaped maple tree
whose top leaves suggest the head of an imprisoned or condemned man. Like other
works in the show, this one has a soft, playful side, but it also has its share of
menace.

'Forces of Nature'

Long Island University, Brooklyn Campus
1 University Plaza

Through Aug. 24

The first outdoor sculpture show at the Brooklyn campus of Long Island
University, organized by Yolande Trincere, the head of the art department, is not
auspicious. But it is a beginning.

It is called ""Forces of Nature," and it includes five sculptures that can be very
roughly defined as organic abstractions. Four of the sculptures were made for the
site. The one exception, Zigi Ben-Haim's gawky, goofy and curious '"'Urban
Peasant,' which stands by a wall as students pass by, may be the most successful
work in a show in which no work entirely succeeds.

The other sculptures have some relationship to university life. Lucia Minervini's
""Chemical Change'' makes a ring of molecules into a metaphor for a community of
people. Mary Ann Unger's '""Hands of the Tellum'' consists of two gigantic, knobby,
dismembered hands held upward in a gesture of conciliation and prayer. Anita
Curtis Glesta's stage prop- and shroudlike '"Chant," installed in front of the theater
and library, hints at academic decay and fossilization. Creighton Michael's ''Notes
on the Sisterhood,"' which is indoors, seems like a laboratory of the occult.

'Step 3: The Sculpture Walk in Prospect Park'
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Park Slope, Brooklyn
Through Aug. 5

This year the Boathouse in Prospect Park has added two new sculptures to the
ones by Melvin Edwards, David Kennedy and Florence Neal that remain from the
two previous sculpture shows. Mariella Bisson, the director of exhibitions at the
park, has also organized an indoor exhibition of fabulous wooden cats and fish and
animal-human hybrids by Joe Chirchirillo called ''Mammalfish, Archireptilians and
Other Disenfranchised Creatures'' that is part science-fiction, part natural history
and part art history.

Jim Swank's ""Only Time Will Bring the Night'' is an invitation to vandalism. Its
wooden structure suggests a rickshaw, or the kind of ancient stepped monument
that was a place of sacrifice. Look inside the structure and you see panes of glass.
When you pull the handles back and run them into the glass like swords into a
magician's box, you can try to smash the glass to pieces. Even if you do not want to
consider the question of whether encouraging vandalism in a work like this
prevents actual vandalism, you are likely to find the work clever and original.

The second new piece, Mark Rabinowitz's two-part ''Meditations on Sleep," is
another of this season's figurative sculptures. It was inspired by his wife's
pregnancy, his children and sleep. The material is Ciment Fondue. In one part of
the sculpture, a large sleeping head lies above a headless reclining female nude
with a child's hands imprinted in the stone. In the other part, a reclining head lies
above the torso of a tormented, armless male nude who is very much part of the
column of stone. In both sculptures, sleep is uneasy, and it produces separateness
and fragmentation. We are a long way here from the Surrealists, for whom dreams
represented a hope for some kind of wholeness or totality.

A version of this article appears in print on, Section C, Page 1 of the National edition with the headline: Review/Art; The State of the
City as Sculptors See It
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